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eyes of the world he was a bigamist. This experience,
it is interesting to add, taught Charles Prohman never
to engage stars on whom there was the slightest smirch
of scandal or disrepute.

At Montreal Boucicault refused to continue the tour,
and this engagement, like so many of its predecessors,
left Charles in a financial hole. Despite all these i -
verses he was able to make a livelihood out of the book-
ing end of the office, which thrived and grew with each
month. Nor was he without his sense of humor in those
days.

One day he met a certain manager who had lost a
great deal of money in comic opera. Prohman said to
him that he heard that there was much money in the
comic-opera end of the business.

"So there is/' replied the manager.

"You ought to know/' responded Prohman, "for you
have put enough into it."

This remark, often attributed to others, is said to have
originated here.

Frohrnan was now an established producer, and
although the tide of fortune had not gone altogether
happily with him, he had a Micawber-Eke conviction
that the big thing would eventually turn up. Now came
his first contact with Bronson Howard, who, a few years
later, was to be the first mile-stone in his journey to
fame and fortune.

Howard's name was one to conjure with. He had pro-
duced "Young Mrs, Winthrop/' "The Banker's Daugh-
ter/' "Saratoga," and other great successes. Charles
Prohman, yielding, as usual, to the lure of big names,
now put on Howard's play, "Baron Rudolph/' for
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